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' THE ART OF

WALLPAPER
MORRIS & CO.

21 May 2026 - 10 Jan 2027

Exhibition loaned by Sanderson Design Group, London and organised by Dovecot Studios, Edinburgh.



‘FANCY GOODS IN
GREAT VARIETY’

Swags and Scrolls with Flower Baskets,
c.1855

French, unknown maker

Swags and clusters of pink and blue
flowers were popular choices for

decorating bedrooms and intimate
domestic spaces in the 19th century.

This design stands out for its fine detail,
with delicate grey foliage creating a
subtle sense of depth. It showcases the
skill and craftsmanship involved in both
drawing and printing.




Music Frieze, ¢.1850-1875

French, unknown maker

This fragment features cherubs (putti)
playing musical instruments, set within
ornate, scrolling designs that imitate
carved plasterwork. Its large scale and
theatrical subject suggest it was used
in @ grand interior, such as a music
room. Wallpaper like this offered a
more affordable alternative to hand-
painted murals.

‘Louis XII" Embroidery Wallpaper ¢.1887
Paul Balin (1832-1898)

Balin drew inspiration from historic
textiles, including pieces in his own
collection and museum examples. This
design is based on 17th-century ltalian
embroidery, recreating the look of
intricate metallic stitching. Through
block printing, gilding and embossing,
the wallpaper imitates the rich texture
and detail of hand-worked fabric.



‘SO ELABORATFE’

Ribbons and Bows, early 19th century
William Woollams & Co.

Wallpapers that imitated draped fabric
were inspired by the early 19th-century
fashion for ‘tent rooms’, where interiors
were covered in textiles. This design
reflects that trend, with printed ribbons

and bows creating the illusion
of layered decoration. Produced as
separate ‘cut-out’elements, these could
be used as simple borders or combined
with striped or more elaborate
wallpapers.




Border of Roses and Azaleas with Gold
Rococo Decoration, ¢.1846
William Woollams & Co.

This richly decorative wallpaper
border combines roses and
azaleas with ornate, gilded

rococo scrollwork. Created using

multiple printing blocks, the design
Is built up in layers to achieve depth,
colour and detail. The addition of gold
and a deep blue ground enhances its
luxurious effect. Such elaborate
designs were intended to impress,
reflecting both the skill of the maker
and the taste and status of the
homeowner.



Stamped-Gilt Wallpaper, ¢.1850
William Woollams & Co.

Stamped-gilt wallpapers were popular
for parlours and sitting rooms, valued
for their soft colouring and subtle shine.
Here, the background was painted by
hand before printing. Metal leaf was
then applied and pressed with engraved
dies, creating a richly detailed, textured
surface.




Flowers and Rococo Scrolls, ¢.1850

William Woollams & Co.

This block-printed wallpaper features
popular garden flowers, including roses,
morning glory, campanula and fuchsias.

They are arranged within delicate,
scrolling rococo foliage, combined with
a more structured, classical framework.

Displayed on a wall, the design would
have formed a repeating, column-like

pattern. Woollams’ factory was based
near Manchester Square in London.



THE REFORM MOVEMENT

Palace of Westminster
‘Robing Room’ Wallpaper, 1951
reproduction from c.1848 original

AW.N. Pugin (1812-1852)
Arthur Sanderson & Sons Ltd.

Inspired by historic textiles, this design
draws on a 15th-century Flemish silk
pattern of thistles and Tudor roses.

First produced for the Palace of
Westminster, it was later reprinted by
Sanderson from an original fragment.

The design can still be seen today in the

Queen’s Robing Room.



Alhambra, 1852
Owen Jones (1808-1882)
William Woollams & Co.

This wallpaper, printed in colour and gold, is
inspired by Owen Jones’s studies of the
Alhambra Palace in Granada, Spain. During
visits in the 1830s, Jones documented its
intricate decoration, helping to introduce Islamic
design as an important source of inspiration

for 19th-century patterns.

10

Palace of Westminster
Wallpaper, c.1848
AW.NN. Pugin (1812-1852)
Samuel Scott for J.G. Crace

This wallpaper was designed for the interiors
of the Palace of Westminster. Its repeating
diamond pattern, filled with quatrefoils and

foliate motifs, reflects Pugin’s interest in

Gothic design. Rich red and gold colours,

combined with textured flocking, create a
luxurious effect from a relatively simple pattern.



JAPANESE INFLUENCES

11

The Glenview Paper, 1999
screen print adapted from 1876

Attributed to Christoper Dresser
(1834-1904), Corbi¢re Son & Brindle
Arthur Sanderson & Sons Ltd

This wallpaper is a screen-printed version of a
design first produced in 1876 by Corbiére Son
& Brindle, and thought to be by Dresser.
Sanderson recreated it at their Brook Mill print
works for architect Page Ayres Cowley, as part
of the restoration of Glenview House in
Yonkers, New York.



12

Japanese Staircase, c.1888
Chiswick Design Studio Arthur

Sanderson & Sons Ltd.

This block-printed wallpaper was
designed specifically for staircases. The
paper would be cut to match the depth

of each step, allowing the pattern

to flow consistently up the stairs.

A separate border was added along the
wall, creating the illusion of a dado rail
and a more structured interior.

13

The Mandarin, ¢.1915
Attributed to Louis Stahl (1848-1913)
Arthur Sanderson & Sons Ltd.

This wallpaper reflects an early 20th
century revival of 18th century toile
designs. Like earlier examples, it draws
on printed sources, using adapted
engravings to create decorative scenes.
Here, European interpretations of
Japanese imagery are arranged into a
repeating pattern, combining historical
reference with Edwardian taste.
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The Alicante, 1897

kinkarakawakami leather paper
Rottmann & Co.

Kinkarakawakami is a Japanese
wallcovering made from paper treated
to resemble embossed leather, often
decorated with rich colours and metallic
finishes. The Alicante design reflects
European influences, imitating Spanish
‘tooled’ leather. Its formal, symmetrical
pattern is based on Cordovan (relating
to Cordoba, Spain) designs of Islamic
origin, historically used for both
upholstery and wall decoration.



15

Chrysanthemum Match-Piece
2018 recreation from 1877 design
Morris & Cao.

A ‘match-piece’ is the approved sample
made before full wallpaper production
begins. It shows how the design should
appear, with each colour identified,
the background established, and
impressions from the printing blocks
included. It acts as a guide for printers,
ensuring the pattern is repeated
accurately across the finished paper.



16

Chrysanthemum, 1877
Wailliam Morris (1834-1896)
Jeffrey & Co. for Motris & Co.

This design features the chrysanthemum,
a flower associated with autumn in
Japan. Known as kiku, it also symbolises
longevity, renewal and nobility. Its long-
standing link to the Japanese Imperial
family gives the pattern additional cultural
meaning, reflecting Morris’s interest in
global sources of design inspiration.
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Chrysanthemum Printing Block, 1887
Alfred Barrett,
Arthur Sanderson & Sons Ltd.
reproduction, ¢.1960s
Pearwood

This is the first in a set of seven
printing blocks used to print the
Chrysanthemum wallpaper. The original
blocks were cut by specialist
block-cutters, probably members of
the Barrett family who worked in the
east end of London. This may be a later
reproduction as it was sometimes
necessary to recut blocks which were

worn out through repeated use.



18

Daisy, c.1864
Unknown Designer
Jeffrey & Co.

Many late 19th-century wallpaper
makers produced their own versions
of Morris’s popular 1864 Daisy design.

This example appears in Jeffrey & Co.’s
range of ‘Patent Hygienic Wallpapers’,
which were washable and free from
harmful arsenic. Such features made
them a practical and appealing choice
for the modern home.



19

Daisy, 1864 (registered)
William Morris (1834-1896)
Jeffrey & Co. for Morris,
Marshall, Faulkner & Co.

Although Daisy was Morris’s second
wallpaper design, it was the first to be
printed by Jeffrey & Co. Inspired by
medieval manuscripts, Morris used
simple, flat plant forms arranged in a
repeating pattern. The design reflects
his skill as a botanical draughtsman and
his interest in historical sources.

20

The Ossier, 1924
Metford Warner (1843-1930)
Jeffrey & Co.

This wallpaper was designed by Warner,
who was best known for printing
William Morris’s patterns. Its
symmetrical arrangement of foliage
marks a shift from earlier, more
naturalistic designs. Created in the year
of his retirement, it is among Warner’s
final contributions to wallpaper design.
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Willow Boughs 1887
William Morris (1834-1896)
Jeffrey & Co. for Morris & Co.

This design was inspired by a walk
Morris took with his daughter May near
the River Thames at Kelmscott Manor.

Its flowing pattern of willow leaves

reflects close observation of nature.

May later recalled how this design
brought the feeling of the countryside

into many urban homes.



WILLIAM MORRIS
AND HIS LEGACY
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22

Trellis, 1864
William Morris (1834-1896)
Jeffrey & Co. for Morris,
Marshall, Faulkner & Co.

Trellis was William Morris’s first wallpaper
design. It was inspired by the garden
at Red House, his home in Kent, where
climbing roses grew over wooden trellis
frames. The house, designed by his friend
Philip Webb (1831-1915) reflected Morris’s
ideas about simple, practical living, and
the close connections between art, craft
and everyday life.




23

Fruit, 1864
William Morris (1834-1896)
Jeffrey & Co. for Motris,
Marshall, Faulkner & Co.

This design features a rich arrangement of
pomegranates, oranges and lemons. Morris’s
original version also included olives, but these
were later removed in favour of additional
pomegranate flowers. The pattern was used
in the dining room of artist Edward
Burne-Jones’s (1833-1898) home in Fulham.

24

St James’s, 1881
William Morris (1834-1896)
Jeffrey & Co. for Morris & Co.

This is the largest wallpaper design produced by
Morris & Co. Its full pattern required two widths
of paper and separate sets of printing blocks.
It was created for the Grand Staircase at
St James’s Palace in London, forming part
of a richly decorated scheme that also included
silk and embroidery.



25

Pimpernel, 1876
William Morris (1834-1896)
Jeffrey & Co. for Morris & Co.

This bold design features large, scrolling
tulip forms, but Morris named it after the
small yellow pimpernel flower hidden
within the pattern. He used Pimpernel
in the dining room of his London home,
Kelmscott House, creating what was later
described as an “enchanted” interior.

26

Blackthorn, 1892
Woilliam Morris (1834-1896) /
John Henry Dearle (1859-1932)
Jeffrey & Co. for Motris & Co.

This intricate design reflects close observation
of hedgerows, woodlands and meadows around
Morris’s home Kelmscott Manor. It is attributed
to both Morris and Dearle, who were
collaborating closely together at this time.
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Golden Lily, 1899
John Henty Dearle (1859-1932)
Jeffrey & Co. for Motris & Co.

Designed shortly after William Morris’s death
INn 1896, Golden Lily reflects Dearle’s continuing
role in the firm’s creative legacy. Long attributed
to Morris, it is now recognised as one of Dearle’s
most popular designs. Rich in detail, it required
multiple printing blocks and demonstrates the
complexity and craftsmanship of late
Morris & Co. wallpapers.

28

Artichoke, 1898-1899
John Henry Dearle (1859-1932)
Jeffrey & Co. for Motris & Co.

This bold, repeating design may have been
inspired by the success of Morris’s Willow
Boughs, created over a decade earlier. Dearle
developed a more elaborate pattern, layering
large artichoke forms over a flowing ground. Its
complexity is reflected in the twelve printing
blocks required to produce it.
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Compton, 1896 (registered)
John Henry Deatle (1859-1932)
Jeffrey & Co. for Morris & Co.

Compton is a large-scale design with an
unusually tall repeat, created for both
wallpaper and textile. Named after Compton
Hall in Wolverhampton, it has sometimes been
linked to William Morris’s final designs. However,
apart from early discussions, it was largely the
work of Dearle.

30

Bird and Pomegranate, 1926-1927
Possibly John Henry Deatle (1859-1932)
or Kathleen Kersey (b.1889)
Jeffrey & Co. for Motris & Co.

Bird and Pomegranate was the last new
wallpaper design issued by Morris & Co. Its
release coincided with the firm receiving its first
Royal Warrant from King George V,
marking official recognition of its craftsmanship
and long-standing reputation.



DESIGNING THE PATTERN:
WOMEN AT MORRIS & CO.

pEpale

30

Mallow 1879
Kate Faulkner (1841-1898)
Jeffrey & Co. for Morris & Co.

Mallow was released in more than eleven
colourways between 1879 and 1908.
Inspired by British wildflowers, Faulkner’s
designs balance stylised, expressive forms
with simple, harmonious colour, reflecting
Art and Craft’s preference for beauty
over realism.
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Honeysuckle, 1883
Mary ‘May’ Morris (1849-1938)
Jeffrey & Co. for Morris & Co.

Honeysuckle was May’s first wallpaper
design. The pattern is formed from
interlacing stems, curling leaves and
flowers arranged across a flat surface,
reflecting Arts and Crafts principles of
stylised nature and balanced design.

33

Horn Poppy, 1885
May Morris (1862-1938)
Jeffrey & Co. for Motris & Co.

May designed Horn Poppy as a flowing
pattern of stylised flowers and foliage set
against a dotted ground. The forms move
rhythmically across the surface, creating a
sense of continuous movement, while the
flattened design reflects the characteristic

Morris & Co. approach to pattern.
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Arcadia, 1885
Mary ‘May’ Morris (1862-1938)
Jeffrey & Co. for Morris & Co.

Arcadia was May Morris’s final wallpaper
design for Morris & Co., before she
turned her focus to embroidery. The
pattern combines twisting floral stems
with hawthorn leaves and blossoms,
demonstrating her interest in layered,
natural motifs and her distinctive
interpretation of the Arts and Crafts
style.



35

Heterotopia, 2026

Louise Atkinson (b.1979)
Digital print

Heterotopia explores how Victorian artists
and designers imagined alternative ways

of living. Drawing on May Morris’s Arcadia
wallpaper (displayed to the right of this

work) and Mary Seton Watts’s (1849-1938)

use of the tree of life in her chapel designs,
the work brings together two visions of

an ideal, harmonious world central to
Arts and Crafts thinking.

Text is woven throughout the pattern,
referencing the classical origins of
Lorem Ipsum. Often used as a placeholder
in design, Lorem Ipsum derives from
ancient philosophy concerned with simple
pleasures, echoing the Arts and Crafts
belief that well-made, beautiful objects
could shape a better society.



36

Arbutus, 1913
Kathleen Allington, née Kersey (b.1889)
Jeffrey & Co. for Morris & Co.

Kersey’s Arbutus reflects the influence
of earlier Morris & Co. designs, with its
carefully balanced composition and
stylised natural forms. Created on the
eve of WWI, it shows how the firm’s
design principles continued into the early
twentieth century.



ARTS & CRAFTS AND
THE LEGACY OF MAKING

HE
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Monkshood, 1901
A.F. Vigers (1858-1921)
Jeffrey & Co.

Monkshood was designed by Allan Francis
Vigers, an architect-turned designer and
illustrator. It was shown at the Arts and
Crafts Exhibition Society exhibition in
London in 1903. Vigers also worked on
books, including an illustrated edition of
William Morris’s The Hollow Land, which
was written in the late 19th-century and
linked design, craft and medieval fantasy.
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The Poppy, 1890
A.F. Brophy (1844-1911)
Arthur Sanderson & Sons

This bold poppy design was created
by Andrew Fingar Brophy, a versatile
designer working across a range of styles
from Neo-Classical to Art Nouveau.
Produced by Sanderson, it proved
highly popular and was issued in several
colourways. Brophy had earlier achieved
international recognition at the Paris
Exhibition of 1878.

39

Bird and Tulip ¢.1923
C.F.A. Voysey (1857-1941)
Reprint by Arthur Sanderson & Sons

Bird and Tulip was designed by Voysey
in 1895 and later reprinted by Sanderson.
The company continued producing
Voysey’s designs into the early twentieth
century, often using original colourways.
This example likely dates from the period
after Sanderson acquired Essex & Co.’s
designs in the 1920s.



40

The Squire’s Garden, 1898
C.F.A. Voysey (1857-1941)
Essex & Co.

This design, featuring peacocks, doves and
a dovecot within a formal garden setting,
was based on an embroidered quilt
designed by Voysey and made by Annie
Reynolds-Stephens (1899-1916) in 1896.
In 1898 it was issued as a machine-printed
wallpaper by Essex & Co. and exhibited at
the 1900 Paris Exposition Universelle.

41

Lion and Dove, 1900
Woalter Crane (1845-1915)
Jeffrey & Co.

This elaborate frieze by Crane was
designed to accompany a wallpaper called
The Rose Bush. Both were shown at the
1900 Paris Exposition Universelle. Crane
was already an internationally recognised
designer, having gained critical acclaim at
the 1876 Philadelphia Centennial Exhibition
for his work with Jeffrey & Co.
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